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1.  Their head is like that of a wild boar, and they carry it low towards the ground. They  
               take delight in muddy pools, and are filthy in their habits.

2. They are not of that description of animals which suffer themselves to be taken by            
               maidens, as our people suppose, but are quite of a contrary nature.

-From Chapter XII, Travels of Marco Polo Volume I, (On describing the Rhinoceros)

SILVERLENS presents a solo exhibition by Patricia Perez Eustaquio in The Hunters Enter The 
Woods, where her latest works in painting, sculpture, and wrought textile are shown. Eustaquio, as 
an artist who has equally pursued the agency of craft alongside the predilections of fine art, contin-
ues her multifaceted approach to delineate the contrasts between the two notions.  

In The Hunters Enter The Woods, Eustaquio wrestles with the idea of pursuit, and the consolatory 
results reached through the unfulfilled courses of vanity and appetite—two lingering forces that 
remain contrived within our perception of what is imagined and what is real. She speaks of a “nar-
rative that can be found somewhere amongst the carcasses and the flowers.” And in that clouded 
quest for what can be precious, she turns to a metaphor that rings of a fable:

“The hunters enter the woods to hunt the unicorn but instead find a creature clothed in 
a crinkled dark leather and mud, the single horn is neither slender nor a shiny white...”

This appears to be a sobering tale, where a creature like a rhinoceros serves as consolation from 
the open-ended quest for a mythical animal such as the unicorn. In a similar way, the works of 
Eustaquio look into the means with which we chase our own fabricated myths—myths that have 
sprung from our own desires and insatiable appetites. Through her own words, she states how her 
works have become a form for questioning tastes and appetites, especially, the appetite to possess 
and become desirable

“My art practice is a fascination with appearances and the vanity of objects. My works 
have always championed the marginalized form—the still life, the crafts —and as a 
result, their translations underline this aspiration, this vanity: the desire to be desired.”

The paintings of Eustaquio show still lifes that are rendered in black and white. These are paint-
ings of rocks, flowers, and dead animals—marginalized when compared to the esoteric qualities of 
painted tableaus and majestic sceneries nowadays. Stripped of their colors, our imagination takes 
over, the kind of imagination mitigated by our own desires. They become one and the same, and 
become un-afflicted by the searing potential of magnificence. It is the kind of imagination where 
one would have mistaken a rhinoceros for a unicorn. 

In another corner of the gallery, a flower blooms—a brass orchid rises on top of a mound of black 
salt. Other objects cast in aluminum fill the space. These are objects that appear to be either rocks 
or a frozen state of drapery—an anti-quixotic quest to Eustaquio’s continuous essay on the mutabil-
ity of objects. While in a separate room from another corner of the gallery, a painted dress stands 
right next to a painting rendered in pink. This is the room where color is confined; or where color 
seems to have imploded against the monochromatic act that has covered the whole space. 

Through shades of gray, Eustaquio’s painted and sculpted subjects have succumbed to the void 
presence of similarities and associations. They have yielded to a uniform taste—one that is cast 
in black—like in the “bleak landscapes we paint in the wake of our insatiable appetites,” according 
to Eustaquio. And these, for her, are nothing but the accumulation of debris, where the images 
wrought from our desires only become the detritus of our lives, and the discarded consolations of 
the failed hunt for contentment. 
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